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Jo Applin : Yayoi Kusama: Infinity Mirror Room - Phalli's Field (Afterall Books/ One Work) before
purchasing it in order to gage whether or not it would be worth my time, and all praised Y ayoi Kusama: Infinity
Mirror Room - Phalli's Field (Afterall Books/ One Work):

4 of 5 people found the following review helpful. excellentBy FKIORAone of few bboks explroring Kusamas phalli in
relation with other women sculprors. In depth writing and great phots and material.

Almost a half-century after Yayoi Kusama debuted her landmark installation Infinity Mirror Room--Phalli's Field
(1965) in New Y ork, the work remains challenging and unclassifiable. Shifting between the Pop-like and the Surreal,


http://f3db.com/pub/links.php?id=B009O08WUC

the Minimal and the metaphorical, the figurative and the abstract, the psychotic and the erotic, with referencesto "free
love" and psychedelia, it seemed to embody all that the 1960s was about, while at the same time denying the
prevailing aesthetics of itstime. The installation itself was aroom lined with mirrored panels and carpeted with several
hundred brightly polka-dotted soft fabric protrusions into which the visitor was completely absorbed. Kusama simply
called it "asublime, miraculousfield of phalluses." A precursor of performance-based feminist art practice, media
pranksterism, and "Occupy" movements, Kusama (born in 1929) was once as well known as her admirers--Andy
Warhol, Donald Judd, and Joseph Cornell. In this first monograph on an epoch-defining work, Jo Applin looks at the
installation in detail and placesit in the context of subsequent art practice and theory as well as Kusama's own (as she
called it) "obsessional art." Applin also discusses Kusama's relationship to her contemporaries, particularly those
working with environments, abstract-erotic sculpture, and mirrors, and those grappling with such issues as abstraction,
eroticism, sexuality, and softness. The work of Lee Lozano, Claes Oldenburg, Louise Bourgeois, and Eva Hesseis
seen anew when considered in relation to Yayoi Kusamals.

About the AuthorJo Applinis Lecturer in Modern and Contemporary Art at the University of York, England.



