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Paul Morley : WordsMusic: A History of Pop in the Shape of a City before purchasing it in order to gage whether
or not it would be worth my time, and all praised Words Music: A History of Pop in the Shape of a City:

7 of 7 people found the following review helpful. Music and list junkies of the world unite, for the highly analytical By
J. Bookl grew up reading the liner notes of Paul Morley on records by Art Of Noise, Frankie Goes To Hollywood,
Propaganda, and whatever else hedid on ZTT in the early to mid-1980's. | became aware of hiswork as ajournalist
with the New Musical Express, but being from Honolulu with no access to the NME, | never read those pieces.
Nonetheless, Morley's unique style of writing made a big impact on me, as he seemed to be someone who just didn't
take a casual listen. He went in deep, and as Brother J from X-Clan would say after hearing areply from Professor X
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the overseer, deeper than Atlantis."Words And Music" is an intense read from start to finish, as Morley explores the
world of pop music through the metaphor of acity, acity that perhaps the author referred to in the video to "Beat Box"
by his group, Art Of Noise. If the ZTT building was in the very heart of the city, this book explores every organ,
cavity, orifice, avenue, dead end, open end, pond, river, hidden room, and basement in the city that never deeps, acity
that has no beginning or end, acity that has no boundaries within its own self-proclaimed boundaries WTF? In truth,
it's his examination of recorded music, how popular mainstream music has often flaunted with the stranger and avant-
garde without really knowing it, and how we as fans, creators, and archivists react to the music we listen to, the
voyages wetravel on, and the listening experience and what we gain fromit. It's heavy with metaphor and it may seem
like adifficult read at first but if you stay on track, everything will fall into place once you get closer to the last
chapter. Asfor a chapter, the first oneisover 100 pages long, and even if you stumble and fall, Morley knows you'll
want to get up, dust off, and get back on hisride."Words And Music" is very much about music, but it's also about
Morley and hislove of music, his love of writing, but also his love/hate relationship with it all. He at times (if not most
of the time) turns the mirror on himself, which may be away of reflecting the mirror on you to figure out how and
why the music you listen to is as powerful asit could and should be.Outside of being analytical, it's very funny and
very Morley. If you're at all familiar with his liner notes, you should know what you're getting into. It's like reading the
back of aZTT album cover, times 100. It's incredibly researched, making the connection between the creative minds
of the 18th and 19th centuries, the feel and touch of instrumentation and a curiosity about new technology being
incorporated into the music we've create and listened to in the 20th and 21st centuries.For the musical journeyman in
al of us, amandatory read.

Has pop burnt itself out? Inspired by the video for Kylie Minogue's hit single 'Can't Get Y ou Out of My Head',
acclaimed rock journalist Paul Morley is driving with Kylie towards a virtual city built of sound and ideas in search of
the answer. Their journey bridges the various paradoxes of twentieth-century culture, as they encounter a succession of
celebrities and geniuses - including Madonna, Kraftwerk, Wittgenstein and the ghost of Elvis Predley - and explore the
iconic and the obscure, the mechanical and the digital, the avant-garde and the very nature of pop itself.

'An exhilarating history of pop - abrilliant and joyous book' Guardian 'From Cage's 4'33' of silence to total noise, and
everything in between - a passionate, irresistible encouragement to listen more, and to listen better' Sunday Times 'At
his best he's the Brian Eno of the sentence, setting the whole page buzzing with oblique strategies: the missing link,
maybe, between Kenneth Tynan and John Lydon' Time Out 'Briliant ... thought-provoking and intriguing ... anyone
with even apssing interest in perhaps the greatest modern art form should take a dip into these compulsive literary
waters Glasgow HeraldAbout the AuthorPaul Morley wrote for the NME from 1977 to 1983 when it was at its most
successful and notorious. He wrote for the first few issues of The Face and was a regular contributor to Blitz. He
formed ZTT and was instrumental behind the success of Frankie Goes to Hollywood. He also formed The Art of Noise
. He has writen for many publications. He was one of the first presenters of The Late Show. He now writesfor Arena
and Esquire and contributes to numerous TV and radio programmes, including the successful Top Ten serieson
Channel 4. Hislast book, Nothing, was published to great acclaim by Faber in 2000.



