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April Vollmer : Japanese Woodblock Print Workshop: A Modern Guide to the Ancient Art of Mokuhanga 
before purchasing it in order to gage whether or not it would be worth my time, and all praised Japanese Woodblock 
Print Workshop: A Modern Guide to the Ancient Art of Mokuhanga: 

3 of 3 people found the following review helpful. I am very happy to have this bookBy Graham WhiteI am very happy 
to have this book. I am just beginning a nontraditional wood block printing project and was looking for a good source 
of basic processes that might be of use as I plan for my work. This was perfect, clear and detailed information about 
materials and process, and a guide to many additional resources for information and sources for printing materials.4 of 
4 people found the following review helpful. This is a thorough but accessible lesson in a beautiful art. It's like taking 
a class with the ...By TravelerThis is a thorough but accessible lesson in a beautiful art. It's like taking a class with the 
author, as you can hear her voice come through in a coherent compendium of many workshops. It's a must-have for 
students and established artists in the medium.0 of 0 people found the following review helpful. Five StarsBy John BIt 
is just ok

http://f3db.com/pub/links.php?id=B00OEXJCGM


An inspirational how-to course on Japanese woodblock printing's history and techniques, with guidance on materials 
and studio practices, step-by-step demonstrations, and examples of finished works by modern masters of the medium 
as well as historic pieces. A Modern Guide to the Ancient Art of mokuhanga An increasingly popular yet age-old art 
form, Japanese woodblock printing (mokuhanga) is embraced for its non-toxic character, use of handmade materials, 
and easy integration with other printmaking techniques. In this comprehensive guide, artist and printmaker April 
Vollmermdash;one of the best known mokuhanga practitioners and instructors in the Westmdash;combines her deep 
knowledge of this historic printmaking practice with expert step-by-step instruction, guidance on materials and studio 
practices, and a diverse collection of prints by leading contemporary artists. At once practical and inspirational, this 
handbook is as useful to serious printmakers and artists as it is to creative people drawn to Japanese history and 
aesthetics.From the Hardcover edition.

"Vollmer's comprehensive guide to traditional tools and materials (including an enlightening discussion of Japanese 
paper), and lucid, illustrated, step-by-step instructions on all aspects of cutting a block and pulling a print make this 
publication a uniquely invaluable manual and guide.nbsp;Artists, curators, collectors, gallerists, and Asian art 
enthusiasts will find this remarkable book indispensible."--Roberta Waddell, Retired Curator of Prints, the New York 
Public Library"While coalescing a mass of cross-cultural, on-site know-how and vast swaths of creative inspiration 
from traditionally trained artisans to dynamic contemporary artists, Japanese Woodblock Print Workshop elucidates 
anew the multilayered world of mokuhanga." --Claire Cuccio, PhD, President of the board of the International 
Mokuhanga Conference"This is an exemplary, beautiful book with an expansive viewpoint that brings together a clear 
explanation of the technique with a broad view of its influence, illustrated with work from a wide circle of 
international contemporary artists, giving its inherent beauty fresh relevance." --Karen Kunc, Cather Professor of Art 
at the University of Nebraska-LincolnAbout the AuthorAPRIL VOLLMER is a New York artist who studied 
mokuhanga after receiving her Master of Fine Arts in printmaking at Hunter College. Her work has been shown 
widely and she teaches regularly at the Lower East Side Printshop. She has participated in many residencies, including 
the Nagasawa Art Park in Japan; and was on the board of the first and second International Mokuhanga 
Conferences.Excerpt. copy; Reprinted by permission. All rights reserved.The Purpose of this Book This book was 
conceived as an introduction to the basics of mokuhanga for creative artists outside Japan. While it includes some 
information about professional practice in Japan, it is written with the belief that this flexible technique can be adapted 
for use by individual artist-printmakers. With experience, artists can develop an approach to woodblock printing that 
reflects their particular situation, technical ability, and available resources. In addition to the step-by-step chapter that 
outlines how a print is made, the book includes a chapter on tools and materials, and a chapter on washi, handmade 
Japanese paper. The materials used to produce mokuhanga were developed in Japan during the countryrsquo;s 
evolution from a feudal agrarian culture with rice as the medium of exchange into an urban money-based culture. An 
understanding of the special materials developed during that time allows artists to use them most effectively. The 
manufacture of paper and sumi ink for calligraphy, introduced from China and Korea, set the stage for the production 
of woodblock multiples using the same materials. The especially sharp cutting tools used for woodblock are forged 
from the same kind of bonded steel used in samurai swords and are sharpened on the same kind of water stones. These 
materials provided the foundation for the rise of mokuhanga during the Edo period.nbsp; The refined techniques of 
mokuhanga, developed by experts in specialized workshops, give the craft a complexity that takes time to master. 
Professional printers created sophisticated methods that took them many years of practice to perfect in order to print a 
wide variety of books, prints, and advertisements. Creative artists pursuing distinctly different goals can learn many 
technical details about carving and printing from these professionals that will help them make prints in their own 
studios.nbsp; Making mokuhanga prints since the mid-nineties, I developed the skills I needed to print my own 
images, working as simply as possible to make creative rather than reproductive artwork. When I began doing research 
for this book, I looked beyond my own practice to find additional information about the working methods of 
professional Japanese printers. My respect for these specialists has only increased over time, and yet I believe there is 
an important place for artists who develop an individual way of working that reflects their aims as creative 
printmakers. I remain convinced that contemporary artists can learn the basic technique well enough to use 
mokuhanga for their own work. I have tried to convey some of the flavor of the impressive work of professionals, but 
this book focuses on making the technique accessible. Maintaining sensitivity to materials is the one essential key to 
using this technique successfully.nbsp; In my research, I was surprised again and again at the intimacy with the natural 
world evidenced in the approach to materials used in mokuhanga. The craftsmen of Japan paid careful attention to 
working methods, and also to the plants and animals around them. Often I had to check the binomial names for plants 
that were used for color, for paper, and for many other functions in the world of woodblock. Swedish botanist Carl 
Linnaeus (1707ndash;1778) developed scientific taxonomy during the same period that ukiyo-e prints evolved. His 
binomial nomenclature is the foundation for a systematic understanding of the natural world. The Japanese use of 
materials that evolved during the same time reflects a similarly systematic impulse.nbsp; A note about language use: I 
have used the English convention for Japanese proper names, with family name last, to be consistent with the many 



Western names in the text. A variety of translations for Japanese terms exist, and I have tried to use the most common 
spelling. For example, the word ldquo;mokuhanga,rdquo; while composed of three characters, is most commonly used 
as a single word. Where two versions exist, I have opted for a hyphenated use so that the structure of a compound 
name is most clear; for example, the registration chisel is kento-nomi. I have avoided pluralizing Japanese terms. Sizes 
of prints are all approximate. 


